BORN OF THE SUN

Moulu’s ‘Mater floreat florescat’, as recorded on a CD by the Brabant Ensemble, was one of the first
pieces to go into the “Yes’ pile for this concert. The text pays tribute to over 20 great composers of
Moulu’s time, all of whom are still known and recognized. It is a celebratory and triumphant
masterwork, wringing out the maximum capacity of the four-voiced texture to express the delight and
excitement and gratitude we feel in the presence of artistic greatness.

Reading: From ‘I think continually of those who were truly great’..Stephen Spender (1909-1995)

Mater floreat florescat.....ccceeeeeieeeeeenennnnn.

Mater floret; florescat

Modulata musicorum melodia.
Crescat celebris Dufay cadentia.
Prosperetur preclarus Regis.
Busnoys, Baziron subtiles glorientur.
Triumphet Alexander magnificus.
Congaudeat Obreth, Compere,

Eloy, Hayne, La Rue memorabiles.

Josquin incomparabilis bravium accipiat.

Rutilet Delphicus de Langueval
Tanquam sol inter stellas.
Lourdault; Prioris amenus.

Nec absint decori fratres de Fevin,
Hileire hilaris, Divitis felix,

Brumel, Isaac, Nynot,

Mathurin Forestier, Bruhier facundi,
Mouton cum vellere aureo.

Date gloriam regi et regine

In cordis et organo.

................................ Pierre Moulu (1484—c.1550)

May the mother flourish; may the

May the melody of musicians flower.

May the cadence of the celebrated Dufay grow.
May eminent Regis prosper.

May subtle Busnois and Basiron glory.

May Alexander the magnificent triumph.

May memorable Obrecht, Compere,

Eloy, Hayne, La Rue rejoice.

May incomparable Josquin receive the prize.

May Delphic de Longueval shine

Like the sun among stars.

Lourdault; charming Prioris.

Let the fair brothers Févin be not absent,
Merry Hilaire, happy Divitis,

Brumel, Isaac, Nynot,

Mathurin Forestier, Bruhier, eloquent ones,
Mouton with his golden fleece.

Give honor to the king and queen

With strings and organ.
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ODES TO MUSIC

Here we present three Latin odes to the power of music. Lechner’s ‘Quasi insigne carbunculi’
compares music to a garnet in a fine gold setting, adorning and adding to the delights of good
company. Heller’s ‘Divina res est Musica’ (scored for two treble voices) is a paean of praise to
music and its powers to excite and to inflame, to please and to soothe. Finally, Handl’s ¢ Musica
noster amor’ praises the union of Music and Poetry, and the power of these arts to ‘drive out hostile
movements’, these latter represented by the repeated martial sound of the onomatopoetic drum

(‘tara tantara’).

Reading: From ‘The Man Who Mistook His Wife for a Hat"................ Oliver Sacks (1933—2015)



Quasi insigne carbunculi........................

Quasi insigne carbunculi in aureo ornatu
Est concentus Musicorum
ad vinum in convivio.
Et modulatio cantorum,
in jucunda compotatione,
Est sigillam smaragdi in apparatu aureo.

......................... Leonhard Lechner (c.1553—1596)

Like the sign of a garnet set in gold
Is a musical concert
to the wine at a banquet.
And music with singing
(plus the delights of drinking)
Is the seal of an emerald in a golden setting.

Divina res est musica.....c.coevveeniieiecann Joachim Heller (c.1518—c.1590); Trans. J.A. Holtheufer

Divina res est Musica,
Mulcet Deum, mulcet viros
Quicumqgue musicam colit,
Hunc Deus amat, colunt viri.

Pisces Arion aequoris
Orpheusque sylvae bestias
Linusque saxa commovet,
Pan montium cacumina.

Quid in solo, quid in salo
Quod non trahatur Musica:
Tripudiant cum laudibus,
Deum canentes angeli.

Telum est inermi, fortibus
Incensa fax est Musica,
Tubae fragore et classici
Viri ruunt, ruunt equi,

Sedat dolores pectoris,
Curasque mollit Musica,
Templis sacratis est decus,
Et dulcibus conviviis.

Musica NOSter AMOY.....coevvererererarsensonscnns

Musica, noster amor,

sit fida pedisequa vatum.
Molliter ad cunas fingere nata melos.
Exulet hostiles acuens (tara tantara) motus,
Vivat et Aonidum castra Poesis amet.
Et lacrimas vatum colit et suspiria Caesar.
Vivat io magnis turba sacrata Diis!

Musick, that sweet and heavenly thing,
To God and man doth solace bring :
Dear are the souls that musick love

To man below and God above.

Sea-dolphins heard Arion fain,

Wild panthers leapt at Orpheus’ strain:
Rocks after tuneful Linus ran,

And mountain-tops must follow Pan.

What fish in flood, what brute on ground
Not moved with concord of sweet sound?
Nay, angels worship God on high,

With song and dulcet melody.

Th’ unarmed in Musick find them spear,
The strong a flambeau, bright and clear:
Men courage take, and horses bound

At clarion-note and trumpet-sound.

Musick can sooth the troubled breast,
And lull the care-worn frame to rest:
‘Tis heard alike in banquet hall,

And sacred buildings great and small.

................................. Jacob Handl (1550—1591)

May music, our love,

be a faithful attendant of poets.
May it be created to tenderly fashion a lullaby.
Inflaming, may it drive out hostile movements,
as Poetry, may it love the camp of the Muses.
It cherishes the tears and sighs of poets, Caesar.
May it live as a great offering to the mighty Gods!
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LAMENTS

Mouton’s expressive memorial song for Antoine de Févin is a double canon throughout: The alto
repeats the bass line up an octave, while the soprano repeats the tenor. Within this tight structure,
Févin creates a remarkably moving song in memory of the departed composer. William Byrd’s

‘Come, Woeful Orpheus’ calls upon the master mythical musician to provide suitable accompaniment
to a song of grief and loss; strange harmonies ensue. In ‘Quis dabit capiti’, Heinrich Isaac sets to
music Angelo Poliziano’s lament on the death of Lorenzo de’ Medici. Lorenzo, a patron of the arts
and an accomplished singer and instrumentalist himself, is eulogized and memorialized by a brilliant
musical evocation of grief. The second section, in which the bass repeats ‘May we rest in peace’ as the
coffin is lowered in to the grave, is especially moving.

Reading: From ‘Slow, slow, fresh fount’..........

Qui ne regrettait..........cooevviiiiiniiiiiiiiiinnee.

Qui ne regrettait le gentil Févin,
Bien villain serait.

Tres habile estait, si doux et begnin.
Dont en nostre endroit

Prions de cueur fin

Qu’en paradis soit,

Our souvent pensait

Parvenir en fin.

Come, woeful Orpheus........c.cccevvieiieinnnnne.

Come, woeful Orpheus, with thy charming Lyre,
And tune my voice unto thy skillful wire.

.............................. Ben Jonson (1572—1637)
........................... Jean Mouton (c.1459—1522)

He who did not mourn for gentle Févin,
Would be a boor.

He was very skilled, so sweet and benign.
Wherefore on our part

Let pray from the heart

That he finally may be in paradise,
Where he often longed

To arrive at last.

.......................... William Byrd (c.1540—1623)

That best with mournful accents sympathize,
Of sourest sharps and uncouth flats make choice,

Some strange chromatic Notes do you devise, And I’ll thereto compassionate my Voice.

Quis dabit capiti ME0 aQUaAM.....iieiiiereieterseraserersnsesessnsessnsnsens Heinrich Isaac (c.1452—1517)
Prima pars First part

Quis dabit capiti meo aquam? Who will give water to my head?

Quis oculis meis fontem lachrimarum dabit, Who will fill the fount of tears for my eyes,

ut nocte fleam, ut luce fleam? that | may weep by night, weep by day?

Sic turtur viduus solet, Thus the widowed turtle dove,

sic cygnus moriens solet, thus the dying swan,

sic luscinia conqueri. thus the nightingale mourns.

Heu miser, o dolor! Alas, wretched, o grief!

Secunda pars, upper voices:
Laurus impetu fulminis

illa iacet subito,

laurus omnium celebris
musarum choris,
nympharum choris.

Second part,. upper voices:
Suddenly the laurel is laid low
by the lightning bolt,

the laurel celebrated by all,
by the choir of muses,

by the choir of nymphs.



Secunda pars, bass Second part, bass

Et requiescamus in pace. May we rest in peace.

Tertia pars Third part

Sub cuius patula coma Beneath the laurel’s canopy

et Phebi lira blandius insonat Phoebus's lyre sounds mellower
et vox blandius insonat ; and his voice sounds sweeter;.
Nunc muta omnia, Now all are mute,

nunc surda omnia. now all are deaf.
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MUSIC LESSONS

These songs all refer in one way or another to the building blocks of the musical scale: the famous
solfége syllables. In “En m’oyant chanter’, the singer complains about comments addressed to him by
a critic, who has the temerity to advise voice study and solfége instruction. He apparently is too busy
drinking to follow this good counsel. Jean de Castro’s protagonist takes up another line, acknow-
ledging the sweetness of a trained singer, and asking only for more. In Peter Philips’ remarkable six-
voice madrigal, the beauties of the beloved one are compared to the all encompassing the musical
scale as it ascends and descends.

Reading: ‘A quOtation’......cccceiuiiiieieiiiiiinieiiiinteisesnressecasessssnsenens George Ade (1866—1944)
En m’0yant Chanter.......ccceveieiereinrnrernrerncnrereseseresesssssenes Claude Le Jeune (c.1529—1600)
En m'oyant chanter quelque fois In hearing me sing sometimes
Tu te plains qu'estre You complain that though
je ne deigne Musicien, I call myself a musician,
Et que ma voix merite bien que I'on m'enseigne,  Yet my voice really needs instruction.
Aussi que la peine je preigne Also that | should make the effort
D'aprendre ut, re, mi, fa, sol, la. To learn ut re mi fa sol la.
Quel chose veux tu que j'apreigne? What exactly do you want me to learn?
Je ne boy que trop sans cela. | already drink too much without that.

Clément Marot, ‘A Maurice Sceve, Lyonnais’

QUI dUICi SEMPEr CANTAS..eeeuteeeeneenreneeaniiiereseacesasenssancacnss Jean De Castro (c.1542—c¢.1600)
Qui dulci semper cantas You who always sing sweetly,
modulamini solfa, dic mihi modulating with solfege, tell me
quid prodest dicere sol fa mi re? what use is it to say ‘sol fa mi re’?
Si cantas semper Anyway, unless you sing,
saturabere nungquam ne, | shall never be satisfied:;
Precor, adde sitim, | pray you, satisfy my thirst,

ne moriare siti. so that I won’t die of it!



Utremifasolla....cccooeeiiiiiiiinniiiiiinnneeennn.

Ut, re, mi fa, sol, la, ogn’ armonia abbraccia
con dolcezza, com il viso gentil d’ Urania mia.
Accoglie ogni bellezza, dunque spesso cantate:
La, sol, fa, mi, re, ut, voci beate. Ché I’alma si
compiace, quando sente cantar con meraviglia,
cio ch’ a lei si somiglia.

.......................... Peter Philips (c.1560—1628)

Ut re mi fa sol la. These embrace all harmony with
their sweetness, even as the lovely face of my
Urania contains all beauty. So, you blissful voices,
sing often La sol fa mi re ut, for her soul is pleased
when she hears and marvels at that music

which resembles her.

FAREWELL SONG

We close with William Byrd’s tour de force setting of a paraphrase of Psalm 150, one of the famous
psalms celebrating the power of music and its use in praise and celebration. Byrd finds musical motifs
to bring to life each and every instrument mentioned in the text, closing with an incredible ‘Alleluia’.

Reading: From ‘Summa Theologica’............

Laudibus in sanctiS......cceeeeeeeeeeeeeeeeeceeceenns

Prima pars

Laudibus in sanctis Dominum

celebrate supremum:

Firmamenta sonent inclita facta Dei.
Inclita facta Dei cantate, sacraque potentis
Voce potestatem saepe sonate manus.

Secunda pars

Magnificum Domini cantet tuba martia nomen:

Pieria Domino concelebrate lira.

Laude Dei resonent resonantia tympana summi:

Alta sacri resonent organa |
aude Dei.

Tertia pars
Hunc arguta canant tenui psalteria corda,
Hunc agili laudet

laeta chorea pede.
Concava divinas effundant cymbala laudes,
Cymbala dulcisona laude repleta Dei.
Omne quod aethereis in mundo vescitur auris
Halleluia canat tempus in omne Deo.

.................. Saint Thomas Aquinas (1225—1274)
........................... William Byrd (c.1540—1623)

First part

Praise the Lord most high

with praises in his sanctuary:

Let the firmament resound the works of God.

Sing the celebrated works of God, and in a voice of
holy might sound forth often the power of his hand.

Second part
Let the martial trumpet sing the Lord’s name:
Together praise the Lord with the Pierian lyre.
Let resounding drums sound to the praise of God
most high: Let high organs sound the

praise of God most holy.

Third part
To whom skillful psalteries sing with subtle string,
To whom let joyful dance give praise

with nimble foot.
Hollow cymbals pour out divine praises,
Sweet-sounding cymbals full of the praise of God.
All on earth that is fed by the air of heaven
Sings halleluya in eternity to God.

Co==09



Circa 1600

Robert Worth, director

Kelly Considine Dana Alexander Mark Considine L Peter Deutsch
Peg Golitzin Harriet Buckwalter Michael Fontaine David Kittelstrom

Rebecca Matlick Cinzia Forasiepi Kristofer Haugen Justin Margitich

Dianna Morgan Lauren Haile Ole Kern Robert Worth

Shawna Miller

Circa 1600 is a chamber choir, focused upon the nexus between the Renaissance and the
Baroque. The group’s primary repertoire is drawn from the 16th and 17th centuries, with
occasional forays backward to the 15th century and forward up to and including the
music of JS Bach. Guiding lights include Josquin Desprez, Claudio Monteverdi, and
Heinrich Schutz.

Robert Worth is the founding music director of Sonoma Bach. In 2010, he retired as
Professor of Music at Sonoma State University, where he taught choral music and many
other subjects for 27 years. He is the founding Music Director of Sonoma Bach. In
addition to his work in the fields of choral and early music, Bob has a specialty in
musicianship training, and for ten years ran the ear training program at SSU. He was
deeply involved in the Green Music Center project in its early years, serving as
consultant to the architects on such issues as acoustics, choral performance facilities and
the Cassin pipe organ. Bob received his BA in music at SSU in 1980, and his MA in
musicology at UC Berkeley in 1982.
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The Concert, Gerard von Honthorst (1592-1656)






